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r-ifd:g LJ What have we Americans accomplished in the way of Satire?
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Ed gar Al | an F) oe It seems to us that, in America, we have refused to encourage

satire—not because what we have had touches us too nearly—but

because it has been too pointless to touch us at all. Its namby-
*:I: ‘A‘ \\ 0) pambyism has arisen, in part, from the general want, among our

S men of letters, of that minute polish—of that skill in details—
FgsL

which, in combination with natural sarcastic power, satire, more

than any other form of literature, so imperatively demands. (E&R
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@ J. Gerald Kennedy. Strange Nation: Literary Nationalism and
Cultural Conflict in “the Age of Poe” (2016)
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@ John Gruesser. “Outside Looking In: Edgar Allan Poe and New York
City.” (2018)
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= “Shadow” (1835)
= “King Pest” (1835)
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= “The Masque of the Red Death” (1842)
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= “The Sphinx” (1846)




Arthur Rackham

“The Masque of

the Red Death”
(1842)

THE DAGGER DROPPED (
THE SABLE CARPET




HR X BE D F W

A g Fapit

[MRAIR] S QBRIER B NG L8 O 1Rl Prin 3 18218 S PR (1 ° 5
WO S il

S S RASQBIED" ) QI QR 1R QEIE-PLI0 DA T 5O
FEEDV SR DOV RN O N R T U O WV EHE QHET O L° Mt

0 R © w3
Ll ’ ” i 7 - a % ’
MSAVIRELAELTQ” S MmO R" £/ UHPIKA 2 e S0 105 44
B

DLEREARK D 05U BEHEA0° HEHC IR BRI © BT o i

R

FETVRRBECHEVMSST 20005 QR0 FIF 40 FH o O-oiR 1 (0 82 44
VRO ST WO S OSBRI O OIRK” RGN IR IR R 0 U

31

T HIONHREANILE I L°
il 9 o p R OO ET 2
VAR EHN B K Y B~ 3 SRR O f-o ki 5400 W QH
HROMHE H4 AR LN O 0 0100 1) U" B IaR Q) U Hind o
RV B

AR HBIR =40 Q 45 f o 0 FUBNER ) O 1V BRIR AR < {2400 2 44 5 18 0RE
AR BOVHRH OV TR QO I K AR © 0 LB Q B ¢ AT )9

The “Red Death” had long devastated the
country. No pestilence had ever been so

fatal, or so hideous. Blood was its
Avatar and its seal — the redness and the

horror of blood. There were sharp pains,
were the incidents of half an hour. (CWI

The scarlet stains upon the body and
670)

and sudden dizziness, and then profuse
bleeding at the pores, with dissolution.
especially upon the face of the victim,
were the pest ban which shut him out
from the aid and from the sympathy of
his fellowmen. And the whole seizure,
progress and termination of the disease,
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From E. A. Poe Society of Baltimore From E. A. Poe Society of Baltimore

Edgar Allan Poe
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A strong and lofty wall girdled it in. This wall had gates of iron.
The courtiers, having entered, brought furnaces and massy
hammers and welded the bolts. They resolved to leave means
neither of ingress or egress to the sudden impulses of despairor of
frenzy from within. The abbey was amply provisioned. With such
precautions the courtiers might bid defiance to contagion. The
external world could take care of itself. In the meantime it was
folly to grieve, or to think. The prince had provided all the
appliances of pleasure. There were buffoons, there were
improvisatori, there were ballet-dancers, there were musicians,
there was Beauty, there was wine. All these and security were

within. Without was the “Red Death.”

It was toward the close of the fifth or sixth month of his
seclusion, and while the pestilence raged most furiously abroad,
that the Prince Prospero entertained his thousand friends at a
masked ball of the most unusual magnificence. (CWI 670-71)



=

AAHTT SPeh el S MBS

I o

—
grad)

s

¢

I % T ot

P

5@&*{3?7*:‘[1%’%03 n #

”&ﬁﬂ*?ﬁé@‘iéﬁg T L d against the
BT o < in this apartment, also, that there stood ag
C v 2 5 {: I [t was In 11, a gigantic clock of ebony. Its pendulum swung to
LA F e AT western wall, lang; and when
it e A B E @ ith a dull, heavy, monotonous clang;
SEREBLRE <k and fro wi ’ ircuit of the face, and the hour was
AREW DO RS 3 the minute-hand made the circuit o ) lock &
b, 22 LaEE D - - ¢ from the brazen lungs of the clo

2T OB D 3 o< % B to be stricken, there cam d exceedingly

fx F o B A WoE Y T ich was clear and loud and deep an
1T 52— xq sound which w . hasis that, at each
Ml T E | B . note and empha »

: aLS § 2 EZ ; z <7 i % musical, but of so pef}? r asicians of the orchestra were
gl p 7L v B lapse of an ‘hour, the musicians of th rformance, to
gﬁii E g E E% CT‘ " constrained to pause, mom;ntartlllly, n ﬁlzl:fs I;erorce consed
Py iRo Tl &R harken to the sound; and thus the wa 1
) H o DEEE EX ATREn Y s a brief disconcert of the whole
7o HRE MD)W % their evolutions; and there wa I vet rang. it
AN R S Y . and, while the chimes of the clock yet rang,
EoL I MR & E 2 & R gay company; and, while th he more aged
S E s < FE% . ale, and the mo
kA :%E %: ai_t }%\ cf Eg § 7? i was observed that the;1 glddﬁesggr?\‘/’ef their brows as if in
< & o s E: > 7: '; and sedate passed their .an S had full
L‘é 7 % 5752 ;3 ; h gi l% 2 confused revery or meditation. But whdendtil; eils(zlibly' (CVIZI

- .\"): MNoE R i . Ce pervade C >
4 H@T*”% - LB E L ceased, a light laughter at once p
O lR Pop 2 4 3 672-73)
% IR i 2T 20
vy JES DY AR _ L 7
S T+ ‘fg —f—i-)i'L 4
BEYE BE TO
B N 5 O




FTEINFT A

SIS TETRERIA &

&

o

SIS

W

T
s

N

FE-O

MR

CRRIELERW ), 00

D i R WS 2w F o0z ) )
g *%i 3 E OT) ?Liéz v<> g ci z% ;; 7 = | In an assembly of phantasms such as I have painted, it may well be
= F 0 S o OB IR R . :
1 3 F Z@ 2 } \,T 5) ;t:%c l% ga fﬁ ¥ ¥ | supposed that no ordinary appearance could have excited such
% bl & 2 VW T T R AT . : :
%ﬁ ;) b<\ % ;Jv ;{ 5 L b 3‘5 %é %TJ i | sensation. In truth the masquerade license of the night was nearly
B 5 ° O 5@ L Xz 7 L4# b L| unlimited; but the figure in question had out-Heroded Herod, and
Fo A TEE 2 A O & & i % , , ,
v 5T ?% :ci ag p 'l% é %c %lJ é gone beyond the bounds of even the prince’s indefinite decorum.
iy =k \:- ™ o ) ; ol . .
N SN C b a2 0B & > L | There are chords in the hearts of the most reckless which cannot be
nhLy  gaBLpeiis

> ol /:i_‘% \ N .’E;i: 2oy fo) % . . . .
% i i — n LR LR f%: touched without emotion. Even with the utterly lost, to whom life and
A ;BL g ?’ﬁi{i l _g ° %{ % % £ § death are equally jests, there are matters of which no jest can be made.
g fif % 2 i i:f ‘2{ ‘g fg ‘fgg % % ‘,;; § The whole company, indeed, seemed now deeply to feel that in the
_ %} % §; T % e mk ;; e ’;f costume and bearing of the stranger neither wit nor propriety existed.
y £ S . RS2 RELFE 4 % ¥ | The figure was tall and gaunt, and shrouded from head to foot in the
14 > wmoe - . .
= 2 i f;} % A % {f @ g ,t) 0[3 habiliments of the grave. The mask which concealed the visage was
28 ¢ - A ) - b )
1t. %j ay)) 01; z s ?g % §>E b: % s ? 2 | made so nearly to resemble the countenance of a stiffened corpse that
5 M3 O EEFL °F I T : : : -
% @ 5 < rﬁ »r% j;i b o % g the closest scrutiny must have had difficulty in detecting the cheat.
S5 b Y BATELAH»20 > > . .
f{l e 5 Mo < Z}: ~ gi,[a] 2 And yet all this might have been endured, if not approved, by the mad
2 D 8 BT x FUFEOER O
T t i% L E*? E R =% o 1 %o g 4 revellers around. But the mummer had gone so far as to assume the
U T d 5 TNz oF B R 7 : : :
f}) ;:) ft: {% l% g&t: % % 715, Lg ﬂ@ IS 1@ § | type of the Red Death. His vesture was dabbled in blood — and his

S i VY M A = s . . .
N - wWoT R R R s> g 3 | broad brow, with all the features of the face, was besprinkled with the
5C kot 5 P BB R EET

scarlet horror. (CWI 674-75)




Film Adaptation
= “The Masque of the Red Death” (1964)

https://www.imdb.com/video/vi4186292505?playlistld=tt
0058333&ref =tt pr ov vi

Film Adaptation
of
“The Masque of

e Pl eath!

e rpmandy sl

the Red Death”
(1842)

EDGAR. ALLAN POES e womnmni o ini s

ASQUE or e
RED DEATH

=PATHECOLOR

= Masque of the Red Death (1990) ™" 7=

= Masque of the Red Death (1989)


https://www.imdb.com/video/vi4186292505?playlistId=tt0058333&ref_=tt_pr_ov_vi

Then, summoning the wild courage of despair, a
throng of the revellers at once threw themselves
into the black apartment, and, seizing the
“The Ma sque of mummer, whose tall figure stood erect and
the Red Death” motionless within the shadow of the ebony clock,

(1 Q 42) gasped 1n unutterable horror at finding the grave
cerements and corpselike mask which they

handled with so violent a rudeness, untenanted by
any tangible form. (CWI 676)

ERHAELN

. _ \ (ZERE)
tangible = 15 EDTE D % BREEDEL

untenanted = {a[{£,75LY




And now was acknowledged the presence of the Red
Death. He had come like a thief in the night. And one
by one dropped the revellers in the blood-bedewed
”The Masq ye Of halls of their revel, and died each in the despairing
the Red Death” posture of his fall. And the life of the ebony clock
went out with that of the last of the gay. And the
(1842) flames of the tripods expired. And .arkness and
‘ecay and the Red .:ath held illimitable‘minion
over all. (CWI 676-77)

HI=MHLHED L7
“D” ELVSEDHEYIRL

— B EDEF The Bell”~




" [BEMSIEREIN TSI E
= BEMSURXLEF)AMMIXAKR(IDDKFELZETENS
HFELEBEDHDEE)
= iR imemento mori(BEEENAHELHIN) DEF—T
" A3 —T 9 XM (Intertextuality)
O x4 AE 7 The Tempest(1611)

“The Masque of e
FALDLZR(TORRO—) /HEE

Vd4
the Red Death A AR—E-EhiE, (B4 1 LREN DS E($ A plague on”

0) O A71)—-3x1)—The Last Man (1826)
A\ O #5ER/N—NS-T7R =G4 & RyhFATTHAOL](1348-
/i 53) . Fa—H—[HL AR —#2E] (1400) . [RR D ER1E]
(1722) DEBEBXNFDREIZCZDESEERESETS




[E A'ﬂ"ﬁ%mud}.ﬂ
)

[FREFED R ] ( “The Masque of the Red
Death” 18424 ) (FERILSTIID Ef#LT-
EREEBIEZ T I EmITDELD, F£o7=4
REFIC. CCICRoNDSTIRFATITAIERE
RONWTHEEZIICOMNLDDTHEDL. F
MZFFRELELY, (88)




= [BERMDIERSh TSI E
= BEMUR)ALEF)AMHIXAR(TODKRFEEETENS

I A
= ) Imemento mori(BEFETENAH_ELIN) DEF—T

" A3 —T 9 XAME (Intertextuality)
”The I\/Iasq ye Of O x4 AE 7 The Tempest(1611)
th R d D th)} FALDEZF(TARRA—) /1ELE~
SENS ed ORI A BRICENIE, TFE I ERENSHEEL“A plague on”

0) O A71)—-<x1)—The Last Man (1826)
AN\ O #EFR/N—NF-T7R)—q%,. RyhFATTHAO ] (1348-
/i 53) . Fa—H—[HL AR —#2E] (1400) . [RRFDER1E]
(1722) DEFRXFDREICCOEREZERSIOET S
n BEZZ(2ENIE
" REEIREEEE

- HEE




“William Wilson”
“The Black Cat”

(1839)
(1843)

| - I
_— - ﬁ The Gift
United States . (1839 E)

Saturday Post [llustration for “William Wilson"

by Arthur Rachman (1935)

(1843%8H)

“The Tell-tale Heart”
(1843)

A

[llustration for "The Black Cat" Boston Pioneer

(18434 1AR)

by Aubrey Beardsley (1894-1895)


https://en.wikipedia.org/wiki/Aubrey_Beardsley
https://en.wikipedia.org/wiki/Aubrey_Beardsley

= R (Pestis; Pestilence) : Bl %&£ 35

» $5#% (Tuberculosis)

= KA (Smallpox)
= = EF (Yellow Fever)

= J24T %0 (Scarlet Fever: Scarlatina)

= L5 (Cholera)



from Centers for Disease Control and Prevention
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Charles E. Rosenberg

“The Cholera Epidemic of
1832in New York City”

Survivors do not easily forget a cholera epidemic and to a generation of
New Yorkers 1832 became the cholera year. . . . Cholera was a new disease
to Americans in 1832. Before 1817 there had probably never been an
epidemic of cholera outside of the Far East—during the nineteenth century
its spread through almost the entire world. . . . The terrifying, disruptive
course of this new disease had somehow to be allayed, to be made
understandable. Of all exercises in humility, that of admitting ignorance

and helplessness in the face of imminent death is one of the most difficult.
(37)
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“William Wilson”
“The Black Cat”

(1839)
(1843)
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United States . (1839 E)

Saturday Post [llustration for “William Wilson"

by Arthur Rachman (1935)

(1843%8H)

“The Tell-tale Heart”
(1843)

A

[llustration for "The Black Cat" Boston Pioneer

(18434 1AR)

by Aubrey Beardsley (1894-1895)


https://en.wikipedia.org/wiki/Aubrey_Beardsley
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“There is a game of puzzles,” he [Dupin] resumed, “which is
played upon a map. One party playing requires another to find
a given word—the name of town, river, state or empire—any
word, in short, upon the motley and perplexed surface of the

(o Th e P U rl Ol ne d chart. A novice in the game generally seeks to embarrass his
opponents by giving them the most minutely lettered names;
Lette r’ / but the adept selects such words as stretch, in large characters,
from one end of the chart to the other. These, like the over-
( 1844) largely lettered signs and placards of the street, escape ob-

servation by dint of being excessively obvious; and here the
physical oversight is precisely analogous with the moral
inapprehension by which the intellect suffers to pass unnoticed
those considerations which are too obtrusively and too pal-

pably self-evident. (CWII 989-90)
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The Sphinx

1346

e SPHINX

~ By EdgarAllan Poe -

Author of “Mesmeric Reyelation,” “The Case of M. Valdemar,” etc.

v a» I porselved the buge jaws at the extremity the proboscis saddenly expand themeelves, and from them there procesdo aund
o la Hke a knell ., am

ud and 5o expressive of wos that it strack upon my merves

SURING the dread veign of the cholera
in New York, T had accepted the invita-
tion of a relative to apend a fortnight
with him in the retivement of his cot-

2l tage orné on the banks of the Hudson.
We had here around us all the ordinary means
of summer amusement; and what with rambling
in the woods, sketching, boating, fishing, bathing,
musie and’ books, we, should

d 1 Fell aE ancs, Tainting, to the Hoor.

The very air from the South seemed to us redolent
with death. That palsying thought, indeed, took en-
tire poasession of my soul. I could neither apeak,
think, nor dream of anything else. MMy hoat was of
o less excitable temperament, and, although greatly
depressed In spirits, exerted himself to sustain my
own. ‘Hia richly phllosophical inlellect was nok at
any time affected by unrenlities, To the substances

. of terror he was sufficlently

have pagsed the time ph ntly
enough, but for the fes in-
telligence which reached ns
every morning from the popu-
lons clty. Mot a day clapsed
which did not bring us news of
the decense of some asguaint-
ance: Then, as the fatality in-
ereazed, we learned to expact
daily the loas of some friend.
At length we trembled at the

approach of every messenger.

THJ‘S TitHe-brioom elosric by Edgar Allan
Por ix ehiefly interesting becosse #f ones

more shows us ﬁvaw OWF SeNser are SomeRmes
fooled ond how natwre often comtrives o
play some Fige joke on ur,

T thix slory Poe lakes os kis vehicle the
seienice of optics, and with e uruel faclle
fett e msﬁs Lo excile your interest fo o

¢ denouement is o5 simple ar

Tigh pitch,
it d1 stortiing.

alive, but of its shadows he had
1o apprehension.

His endeavora to arouse me
from the condition of abnormal
gloom info which I had fallen
were frustrated, in preat raeas-
ure, by certain wolumes which
I had found in his library.
‘These were of a character to
foree inte germination what-
ever sgads of hereditary super=
station lay lutent in my bosem,

jodie foster / anthony hopkins /




“The Sphinx”
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During the dread reign of the Cholera in New-York, I had accepted the
invitation of a relative to spend a fortnight with him in the retirement
of his cottage orné on the banks of the Hudson. We had here around
us all the ordinary means of summer amusement; and what with
rambling in the woods, sketching, boating, fishing, bathing, music and
books, we should have passed the time pleasantly enough, but for the
fearful intelligence which reached us every morning from the
populous city. Not a day elapsed which did not bring us news of the
decease of some acquaintance. Then, as the fatality increased, we
learned to expect daily the loss of some friend. At length we trembled
at the approach of every messenger. The very air from the South
seemed to us redolent with death. That palsying thought, indeed, took
entire possession of my soul. I could neither speak, think, nor dream
of anything else. My host was of a less excitable temperament, and,
although greatly depressed in spirits, exerted himself to sustain my
own. His richly philosophical intellect was not at any time affected by
unrealities. To the substances of terror he was sufficiently alive, but of
its shadows he had no apprehension. (CWIII 1246)
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